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The (curious case of the) Watson Intelligence
a play about others

Table of Contents

Cultural and Theoretical Conceptofthe Play.................c.oo i e 1
VISION FOr the PIAY ... ... e e e e e e e e e e e 2
(02079 11 T=T o (o] 3 £ PP 3
Artistic responses, ideas, exXplorations.................ooiiii i e 4
e SOt e e e e e e e e 4
T BIOCKS ... e e e e e e e e e e e e e 4
B I =TS L= A O = T o = 4
THE SRAUOWS ... ..t e e e e e e e e e e 7
Eliza, WatsSon, and MEITICK. .. ....o it e e e e e e e e e e e es e e een s 8
LTS | PP 9
MOMENE ONE ... e e e e e e et et e e e e e e 10
MOMEINT TWO . ... e et e e e e ettt et ettt et e e e e e 15
Info.

IB School #006399

Candidate #15

Published Play: The (curious case of the) Watson Intelligence by Madeleine George
ISBN: #9780573703010

Act: Full-Length Play

Scene/Moments:

Moment One...Pages 62-68, The end of Act One, Eliza 1 finds a strange sort of freedom, Merrick 1
and Merrick 2 show off their obsessive, explosive, dangerously close to violent personalities.
Moment Two...Pages 106-109, The end of the play, Eliza 1 and Merrick 1 speak for the first time in a
long time, Eliza 1 reveals the meaning of the play



Cultural and Theoretical Concept of the Play
When I first read the play, | felt enlightened on something but confused on what it was and how

it made me feel that way, reminiscent of reading a poem and feeling what it was about but not
consciously knowing what it was about. | knew it would be one of my favorite plays, though. I read it a
few more times, and each time | read it, it made more sense. | realized the last line was the key to it
all: “l just mean, 'm connected to them. Other people. Everywhere around us. Everywhere around us.”
It's about the human connection and human communication. Each of the three characters, Eliza,
Merrick, and Watson, all have different versions of themselves in the play some from different time
periods.

The first Eliza that is mentioned (whom | dubbed Eliza 1) is a roboticist/computer programmer
in 2011, around the week of the computer Watson’s Jeopardy! tournament. She invented an Android
(humanoid companion robot) named Watson (dubbed Watson 1) that lives with her and acts as her
companion after she divorces her ex-husband Merrick (Merrick 1) who is working as a fiery populist
politician. Merrick 1 hires a tech “dweeb” named Watson (Watson 2) to fix his computer, and ends up
enlisting him to spy on his ex-wife, Eliza 1. The time period later changes to March 1876, the date of
the first voice communication by wire (between Alexander Graham Bell (Merrick 2) and his friend,
saying “Mr. Watson. Come Here. | need you.”) and subsequently March 1931, when Mr. Watson
(Watson 4) has an interview at a radio lab with a radio journalist named Eliza (Eliza 3) about his role in
the first wire voice communication. The last time period is March 1891 in England where Watson
(Watson 3) returns to his friend Sherlock Holmes’ apartment on Baker Street. Watson 3 is greeted by
awoman (Eliza 2) seeking counsel from Holmes over her husband when Holmes is out, and Watson
decides to take the case, leading him to her husband (Merrick 3), an inventor.

The play is a bit confusing first read because George does not differentiate the characters
personas from one another, having stage directions that say things like “WATSON turns into
WATSON". | think this is to add to the idea of the importance of communication; the reader (be it a
director, designer, or student) must sift through the play in order to understand the characters because
of the purposeful lack of communication from the playwright. It also adds to the idea that each of the
characters’ personas may be different people from different time periods, but they are all connected to
each other, another theme in the play.

George uses places and characters/people from across the world and time spectrum in order
to emphasize the theme of communication, including the first voice communication by wire, Sir Arthur

Conan'’s Sherlock Holmes characters, Thomas A. Watson'’s interview with Bell Labs, and the week of

1 “Mr. Watson. Come Here. | need you.": Bell and the Invention of the Telephone. Dr. Randy H. Katz. Uniwersity of
California, Berkeley. http://bnrg.cs.berkeley.edu/~randy/Courses/CS39C.S97/telephone/telephone.html



IBM supercomputer Watson'’s Jeopardy! tourney. It also explores themes of human-robot relations,
divorce and human relationships, fiery populist politicians, love, and obsession. (see mind map on
Page 3).

Vision for the Play

| think this show is meant to make the audience feel connected to other humans, past, present,
and future. The subtitle of the play is “a play about others”; I think it is meant to make us think about the
other people in our lives and how we are always undoubtedly connected to them. The recurrence of
technological inventions (i.e. the supercomputer, the android, the gun) in the play is meant to contrast
with the human connections throughout: the juxtaposition of human interaction and technological
interaction.

In order to add to this idea of human connection, | would do the set in blocks and use a running
crew of ‘'shadows’ that would be a part of the play. | got the idea for blocks from the black blocks we
use in my school’s acting classes for impromptu scenes and plays, and from one of my theatre
teachers/directors that told be about using blocks in Vanities by Jack Heifner. My school’s theatre
program sometimes puts ushers, dressers, and running crews in costumes in order to make them fit
in with the show on stage or in front of house. Along with that, and a set of moving colorful globs of
people from a rendition of Yellow Boat by David Saar at the 2016 Tennessee Thespian Conference, |
got the idea to use the running crew as ‘shadows’ (see ‘Shadows’ under “Artistic responses, ideas,

explorations”). Both the ‘shadows’ and block set are explored in my second moment of theatre.
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Artistic responses, ideas, explorations
The Set

I made the set two platforms left and right on a flat stage (i.e. a blackbox theatre) with three black and
grey flats forming a background behind them (three acting areas: the left platform, the middle space,
and the right platform). All of the settings would be made from blocks 2 % ft x 2 ¥ ft square blocks
(see ‘The Blocks’). The audience would sit facing the flats and perhaps some angled on either side
(but not arena style). Pictured Below Left.

Note: These and the following diagrams are no longer to scale (after being resized for this document)

The Blocks

The blocks (Pictured Above Right) would have 2 sides for three out of four of the time periods (the
scenes where the first voice wire communication takes place would have a blank stage);

1) Two sides grey and blue for 2011 (on sixteen blocks, one of the sides fit the puzzle of the

ending block arrangement which is pictured in my second moment of theatre)

2) Two sides with muted browns and yellows for 1891 (the Sherlock Holmes scenes), and

3) Two sides black with red dots for Watson'’s radio interview with Bell Labs (1931)
In each setting, the corresponding block sides would face out (be visible) to the audience, with the
other sides facing away.

The Set Changes
There are 18 scene changes in the play. Most of the time, lights would be up on the setting in one
acting area while the shadows set up the next settings on the other two acting areas, lights would go
down, and then up on the next setting in another acting area, and the first acting area’s setting would
be changed again by the shadows.

Act One
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The Shadows

I would have the shadows dressed in all black (from the feet to the neck) with dark
hair (black or dark brown) and face makeup with a silver base and red and blue
designs.

Each shadow would be unique, having his/her own face design, hair style, and/or
costume. Some could have dresses/skirts, some could be dressed casually and
others formally or for business (but still in complete black); basically people from
all walks of life.



Eliza, Watson, and Merrick would wear a basic tank top and pants/leggings the whole show, and have
pieces on top for each of their personas. Each character’s costumes would have a color theme: Eliza
would have lavender in order to denote romance, unigueness, and nostalgia; Watson would have
beige to denote dependability; and Merrick would have orange to denote domination and aggression.

The Lights
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Setting/Special N\ame | Warm Gel Cool Gel Special Gel
2011 #318 Mayan Sun #370 Italian Blue n/a
1931 (Radio Interview) | #26 Light Red #3304 Tough Plus Green | n/a
1891 (Holmes) #3442 Half Straw #97 Light Grey n/a

1876 (“Mr. Watson.”) n/a n/a #389 Chroma Green
R

ATM/Eliza Phone n/a n/a #55 Lilac

End Backlight (for #4760 CalColor 60 #310 Daffodil n/a

shadows on platforms) | Magenta
]

Bedroom Scene #26 Light Red #63 Pale Blue n/a
[ ]

Ending (Puzzle Finish) | #4730 CalColor 30 #3206 Quarter Blue n/a

Magenta

Moment One

Pages 62-68, The end of Act One, Eliza 1 finds a strange sort of freedom, Merrick 1 and Merrick 2 show off their
obsessive, explosive, dangerously close to violent personalities.




WATSON

e Fxmremely faithful. Indistinguishable from the original.
- (Fle packs it upy orates. )
OBQ_EN this device once mere in my hands, as T cradled it that unseasonably warm night
M/ fifty-five years ago in our attic workroom on Beacon Hill, 1 lind mysell standing on the
9¢/ threshold of the past, (e olases fis eves, brings the divice o fiy chest) hearing my fend's voice
call out to me once more with that most heartfelt expression ol need.and Lam selzed

S _."r.H_,. f w\ with the ancent urge to cry oul o him in reply: Yes, Mr. Bell, Thear you, yes!
U
WL o EIIZA
¢ ...?fn.u
et N { Hew wonderful that you recall it all so kesnly, Mr. Watson, and we're at time now, so i’
' n, SN you conld diveer that lovely energy right into the micmphone, please?

{8 velaemes hem of af__csaa._‘__a potnty him tozcardy the micrphon. )
Marvelous; we're on, then, in 5, & 3, 2

e o

A swwell of optumestee 19308 radeo musie.
i, 3 A A
WATKON und ELIZA ?,.HEF&E.N.\.H and WATSON,
Eliza lowresm coundn,

wildsovt sis W Staight m chat(e

Laghty upron ELIZA'S offuee, weping, WATSON, button-
deen dleirt apien at the neck, Khakas, bare feet, lovks siightly
doren and moay from ELEZA when he speaks.
WATSON

Tdon't think T understand what you mean, but T'd fike to. Canyou give me a nudge in
the nght divection?

ELIZ
faverlapping)
N Tean't, Tean't explain it any more clearly than [ already have, I'm telling you the guy
T'm sleeping with s the fiving embodiment of=-,
She freezes, evercome weith the crazmen of it
WATSON wats for a paltie beat befire promping her:
WATSON

futserrmn)
I'd like to hear more about the living embodiment.

A a3

FLIZA

Right, no, listen to me, | can't even uter a complete sentence ahout this, 1 hive these
moments where Deel ke Tsee it all so elearly and then a second later T be like: whar is:
wrony with me? But L just— | can't explain what it &5 exactly that's so bizarrely compelling
abou bim. Toean on paper, the facts of the case are grim. To begin with, he 0—.._1 awns
one pair of pants, One, TTe goes to the laundromat in his boxer sharts,

WATSON
That sounds funmy,
LLIZA

Yeuh? That's fummy 1o you? A grown mum folding towels in public in his underpants? |
wonld describe that as decply embarrassing.

WATSON
Pl be suve 10 keep that in mind,

LLIZA
And that's justthe tip of the iceberg. His lavorite restaurant is Applebec's. Fle's o huge,
fuge Tilly Joel fan. He went 1o Medieval Times for his birthday and deseribed it witheom
irony as ane of the greatest nights af his life, and yet [ can't get emugh of him, ©ean't get
enagh of him.

WATSON
That sounds great,

ELIZA

And ir's not just the physical atraction, | mean it is the physical attraction, the sex with
this gy is...

She freeces, ouermome wath memories of their last encoundter,
WATSON wearts a polite heat before prompling fier.
WATSON

(rearm)
TI'd like:-to hear more abour the sex with this guy,
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FIIZA
AN gk pivchad, soding)

Oh T sure you would, vou pervl Jesuy Christ!
k
rif ,.._.,.. 7 T
pe! WATSON

uffible)
Sorry. Seems fike T goofed with thar one. Why don't | take another shot!
ELLZA

foemtinnts, Futting fam aff]
M, first of all, this wypic is way, way outsde the seope of your comprehension, and
second of all ity frankly nome of vour-business, Just drop it

WATSON

famiable]
Sure: Diapping it

FLIZA

Anyway it'swat just thesex, T that. this guy tnews me. And his leaming curve is insane,
I mean, I've only been wath him a few tmies and he already knows things about me [
diddn't even know about niysell. Like, the third time he came over be brought me an TED
calor changing showerhead, 1 don't know if yeu're familiar with the technology? You
serew 1t dned it turny vour shower into a wet and wild disco, or that's how he deseribed
it when he was standing there in my bathiub installing it without even asking my
permission. Ir's actually a premty ingenious linle piece of engneering, and it noms oot you
can have a pretty great time in there il'you turn off the lights and—anyway the papit is, this
is not an item 1 would ever, ever have brought into my home, and how did he dne? That
Lwoubl actually fre 2 wet and wild disco shower? Tts some kind ol erazy predictive
algorithm he's running—nor just mirroring, ity enhanced, somehiow, 1t way more
saphisticated than anything you can do, huddy, no offense,

WATSON

None tiken,

A ELIZA
A0

He always knows what | want. Hall the 1me he gives it mome hefore Tevensask. And he
genuinely doesn't seem to want anything m return. With Trank, everything he ever did
for mie was just the openitg muve of some caleulinmg transaction, This guy is..Lwould
tirve to deseribe him as pretematurally chill. Purely, pedectly sell-contained.

b

\4 Z.,,, "y

WATSON
I'hat sounds great.

ELLZA

Luis: T mean, T don't understand the mechanism, 1 can't begin o guess hiow he actually
came about. And 1 know it sounds oo 1-Robot-y to be real, bur T honestly can't 3
any orher sational explanation lor whar's gomg on. There's no way T eould fiel tis way
abaut # normil human guy. Aud you know what theysay: when you have climuated the
impasshle, whatever remains, however improbable. must be the trath.

ELLTA mels 4 deal.
ELIZA {cont'd)

{olihitly breathiers)
Thut's him.

FLEZA reads the text, shows i o WATSON,
ELIZA (cont'd)

See? "Meet me @ Applebee's parking lotin 13" And despite everything thathas eome
helore this moment in my life, here | go,

She mckes b leaee,
WAL'SON

Need help linding Applebes's? The nearest Applebee's ison Route 16, in the Susan B,
Anthony Shupping Plaza,

ELLIZA
(uaerlapping, clrming i)

Susan B. Anthony Shopping Plaza, ok believe me, | know. Thve been there rwiee in the
past five days. And Pm not gonaa lie: 'm really fucking exaited o o hack:

FLIZA gadhers hev stuff.
WATSON

You've mace thitteen previous requests for me to strike "lucking” from my vocabulary.
Strike "lucking” now?
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fgranmng)
1 biave to say, dude, at this moment? 1 don't fucking care what you do

LLIZA eats.
Lights,

Laghts warm on MERRICK, Jacing out, in his office, afier
Juonirs,

He gronms hamself in an unsesn mirror, preparing o speak ot
a campign event. Cver the follaiing, he combs bis haw,
ndusty s shrrt, puty o and ges b ved poiitician's neckite,

MERRICK

Whiat ' leeling nght now i a tremendous—-. What Americans feel nght now isa
tremencous sense that their freedoms have been curtaed.  Better word: Ampuated.
Beter: Mucheted. Muacheted through the meck. Americans feel that our freedoms have
been macheted through the weck by a government bent on taxing us to the hilt for what,
for what?

To support a zombie army of "public servants” living at our expense, aphoning off the
the the fje juice that folks like yon and I produce with our own hands, We're ot there
working, building things, making things happen, while they sitaround with their feet up
on desks that we paid for, barely putting in elght-hour days, just watching (their pengons
el fater and Latter. As long gy we keep oursebves plugged into this system, we thic
txpayers will get weaker and weaker, while the so-called “servants” grow sironger and
stromger. As Ayn Rand savs, "The man who speaks to you of sacrifice is speaking of
slaves and masters, and infends-to be the master." One.of my all-time favorite guates,

aSG T Continuously, as he speaks, MERRICK beging undoing s
rigehtie, unbultoning fis ety diverganizing hiy harr, Fle
beging to groom lmself {o present el the Upperton Club in
Pl Mall: re-combs his hair in the Vietorran stele, 1e-buttons
Fis collar, puts on aned Hes an ascol-stvle necktie.

i M DE%

;QQ*
g € bloeks
And that's why — 'm running on @ platform of wial, and complete; individual, liberty,
Total and complete independence for every citizen of this once-free nation. Now, Lknow
trite _n.h_mvnznnnr.; can feel barsh, especially ot o Lean be aoveal (he gevtures; (15t o fiy
freart), 1 getit, Pve heen there, Bt it's éither tear ourselves free from this system or die
manyled in ity gears, my fellow Americans! Sometimes the only way to achieve
idependence s to destroy the thing you're dependent upon,

MERRICE 15 fully Vicwruniized.
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Lalwie

| He takes a brenth,

A

It is 3 pet theory of mine that you may know a man by the ools he vses, as well as by the

5 he does not we. An example: Tkeep the points on my drafisman'’s peneils sharp,
whittled dowrras T work until the leads are meve mubs, searcely long enough w grasp
between thumb and forefinger, But the gum erasers on the ends T never touch, Vie, Tam
precise. | make marks only where T want marks to be, and [ do not mark twice,

_%_.\J«:_iq: E::
.._Hupv.«.w 4 &

Gentlemen, the ool 1 present o you today. Froma distance it may look (amiliar, but is
nterinr-you will have a moment (o examine it more closely afier T eanclude=is
revolutionary, Like all wols, this one ells a wle about iz user.  Perfeely shaped to fiva
ran's hand, it is camstructed esactly—and only—to express its master's wishes,

Firam fis jacket pocket, MERRICK produces a vevolver,
(L gltaming clean.  Fe holds it up for Ms andience fa ses.

Trperforms a paradoxical pairof tunctions: it brings s userand target closer together,
allowimg a man to pierce the heart of another man lrom a great distance. And it holds s
user and 1arget apart, mv&.ri us the intimacy of carnal combar, the nconvenience ol
having to come within arm's reach of 4 foe and elub him to death like a savage. Viz, it is
a perfect modern instrument,

This particular model, gentlemen, features, teror chiamber, the minature
greaseless piston T have been seven years arpe ng. This new pistol frees us from the
drudgery of powder packing. What's more, it is wedded internalty to a caleulating
machine, a difference engine like Babhage's, but tiny and ol my own desipn, enabling (his
tool to ssess wath precision many things we, with our clumsy briins, may only gocss at.
Targeting. Adjustment. Recoil, Sights. A wespon that knows more, i some ways, than
its wiclder.

Il this instrument intrigues you, gentlemen. let ime assure vou that it pales in comparion
Lo my even tewer device, still wo unfinished for public display, The prototype for this

very advanced object is currently confined to my private workshop, but the day will soon
comme when 1 will reveal it and usher na dieeling new era of diminotive mechanization.

T eonjure for you a future peopled with miniature machines, in every ronm of the home,
an every siroet corner-and in every shop, Noiseless daors that operate from yards away at
the touch of a hydmulic button, Coalfired hinge-mounted knives that may chep an
entire bushel of apples in under an hour. A persanal valen made of dvees and plates,
whose brass caress, as he fits a man into his jacket, is a thousand times more surc than any
bay's could ever be. In an insecure world filled with disloyal people, might we not linally
find peace in this Mechanical Garden of Eden, where perlect servanis greet us at
turn? Whar else may be mechanized, sits; when such deviees become commonplac
Where else m the world may we hehold this new perfecoon!?

Everywhere around us, gentlemen. Everywhere around us. =

Afeng ¢




MERRICK stips the vevoloer smnoiily tto the instde pocket
of hax conl, Ty, heads upstape nto e dark:

oA trmn roliistle=—loug, Victorian, shnll

T the distance, MERRICK climbs inta @ woarmly it trom
eomfirimient, Afler a moment, WATSON enters in his
deeritadker cap, climby imio a compleriment one e ey,
Blasi uf stéamt. The cusg of an engiie roaving to ife

Tram whstle, Louder, louder

~MERRICK turny hack to look at WA TSON--

Blarkaoul

Fndd of Act {ne.

Moment Two

Pages 106-109, The end of the play, Eliza 1 and Merrick 1 speak for the first time in a long time, Eliza 1 reveals
the meaning of the play

Before page 106, starting with the beginning of the scene, | would have the shadows slowly
bringing blocks onstage (on both of the platforms) and sitting down to listen to the conversation. The
two platforms would be dimly lit with backlights and the center acting area (where Merrick 1 and Eliza 1
are talking) would have full lights up. In this scene, the shadows will take apart the set in order to form
the block puzzle pictured below. Also, see the last two pictures under “Set changes”.

The puzzle has an earth on it with connections from city to city and the play’s title around it.
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sy 106

ELIZA
‘ wanted to gay that it was wrong for me 1o eut you off like that, | cidn’t know,
Ti“f 5 W 1 d th fi T like that, ! didn't k
A sy MERRICK
s 5 O

M i
.‘\l\ L lf“-ﬁi:} " .\-‘V\f.-}‘ r FLETA searches for the words,
) A iz

MERRICK

I don't beliove 1 was shy aboot expressing myyself

ELIZA
No, bt 1 chedn't understand then.

MERRICK
Uh-hunh. So.. what?

ELIZA

So Tapologize, And 1 hape you accepr my apology,
MERRICK nods thewghifully.
MERRICK

Well | don't know, 1 don't know, vou kicked 1ne around like a deflated soccer ball for ten
monﬂ]s, now you wanl me o accepl your a.Imiugy?

ELIZA
E 'l'- 1l a an hﬁ {starting to fray amind the eders)
1 \paks Lt mean to kick you arond, honestly, Twis trying to do the exact opposite of
A V0« kicking you around, but you were so difficult about—-look T really don't want to get tnito it
aod A 4 all again, T just apologize, can T just apologize to vow and have you accepr 1?1y thar so

fucking impossible, Frank?



&{mmpaazm

£
“ ;;r* ﬂP{”%‘“ E?L'}lﬁmt @"" tr"#‘wb i

T}\L c,hulﬂm'ﬁ EF"H:,.:'J L0551 MERRICK
Y

() { _l}‘\, f‘.‘n-“ﬁ g w What Tappened 10 you? 1 didn't want to lead with this but you don't look so good. Lize:
’ 0 \I\ilm \  You look alitle lauened.

I:'\‘*"Lﬁ"h 4}1.:*.5 . i VOOKS  ELiZt e She endeavors o ke it gt
K ¥ ke b YM M\t ek ELIZA
nﬂ: an ! Can Lask you. .surt of & weird question?
: MERRICK
Shoat,
ELIZA

What did vou do? Afier Tleft and vou were all-. How did vou— Whit did you o
MERRICK

Lth well, lemme ser. [ descended into the lirst circle of hell and started o make, levs call
them uneducated chaices abom how o behave towards vou.

ELIZA
‘\
A9 F
o 0 [\‘" MERRICK
I ocused all my energy on destroving vouso Teould free mysell (ram vour relentless

heartless indifference. Then, Ldon't know, that didn’t work, and it was taking up a lotof
‘(‘(v iy time and energy, so 1 descended a livde farthermio bell, and then a linde further and 2

'-"1, Ll d‘ '.\' litle further then finally all the way down to the bottom of hell, and [ kept trying to call
‘P“"' you the whole time, L kept calling you and calling you trving 1o be like, Excuse me, please
\{ 4 pick up, 'm calling trom hell, can you please ke my call because I'm calling fram hell?
.-_){LT‘ And [ eouldn't believe you wouldn't answer. But then ['mu]]y I reabzed that ro one can
i ‘-.,' \h take the calls vou place Bom hell. People can’t even hiear it ring when you call from down

A there. Serviee is blocked or something. bu ittt whole ides kind of landed on me like 4
{‘;'T‘ ) ‘g\ S ton of bricks, and after that I just kind of sat around for long time down there on the

" o ground, just beholding Satan's red eyve and watching the walls bleed and roasting in the
E\'ﬁ a""" \“.L \J“ hellfire and whatnot, and then eventually L 1 don't knuw

H_’f’ c““" el {%[H“f FLIZA
d.‘

W L\! Yeah,

m?
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MERRICK
l'r;'\l ([ve (= 'was thinking about writing a hook abont it actually, After my term is up and P'm not
1y [K such a visible public fignre, Like, a man's guide w0 geting over his ex-wife, With rips.
k) val and it coudd be shelved in the sports section or something, someplace people wonldn't
have to compromise their dignity to go into,
b |
ELIZA
1'd buy it
Panse.

MERRICK

(viehefued)
S0 who was it, in the end? 'Lhe guy from [BM? That co-op guy!

LLIZA

,}ﬁ"LHd“WL\\_H\_- MERRICK.

My guy? Which one's iy guy? (I futy ki) Wait, the epmputer guy? No way!
FLITA wods.
MERRICK feont'd)

Mul';.t\':‘ o e 4
You've gona be lucking kidding me, that guy?

h
cA M b“):ﬁu FLEA nas
d\mi [\ "a‘l".u' ﬁ_\( MERRICK feamt'd)

You're telling me I spent our entire marnage inventing paranoid Gutastes about vou
cheating on me with every guy that walked past us and in the end [ st lum o you?
Right into your arms?

Elita looks 40t ELEZA nods,
MERRICK jeont'd)

Ap et ks
'l\-f_” i(k Wﬁl Well fuck me, I guess 1 was absolutely derermined to be right dbout yon.

¥, A : \
61(', Lai:; ’F_B“.]-d') E]'ECA qmliex FELLZA nwds.
s had Owd ; L1d
i aaiiciay 401
{

Iy
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£ hia a”‘is amd ELIZA

‘e f)‘ﬁ'.ﬁh. ! o
wt“\f) 15 50 unbearable, But it's also amazing. 1 can feel everything, all their hope and de
A P and need. We're sharing a drink we call loneliness, but it's better than drinking a 3
'y ch A0 0V the words of the great Billy Joel. ‘ I _ h’
AT ‘wf e shadow LA st/Il logkiny |
St A stdndin

N\ AN ;O Whare

¢ W :
Eﬁ-;!""’t NNy b,q( & d ‘d‘ﬂ'] ELIZA P{\\ \ }’}Wﬁ Ukp
AN
i qr oﬂ‘i A '_} I just mean, I'm connected to them. Other people. Everywhere around us.
Yl A
very ar § & (
\)( 0““‘ W/ Everywhere around us. tﬂnl "',V‘Mo"‘
( Sapddv MERRICK and ELLZA look at cach other,
\,\L‘_i v 3oy d.,{‘,) —

They look out al everyone else. é"”“f

Lights aud ¢ne :

Ed of ly, b e, 7 sha Do
({Main Joaking & 70E
A5 cach ot ;{&

h{‘;‘—;;‘;gg F;Z“Llc touch |
Oness grab e showlders
Shudow 1h front o€ the

end stand o blocks,
s;‘*_\ Cios




